Techniques are described on the first page Commissioned by Tay lan Susam

Loop / FX may be unused if no devices are available
Overall level baseline is mezzoforte

Mic distance baseline is average distance

Reverb level baseline is off

Other FX described as needed; baseline is off

Return to Nineveh

Nahum 2:8-10, 3:1, 3:6, 3:19

Dennis Bathory-Kitsz
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And I will cast a-bom-in-a-ble filth up-on thee, and make thee vile, and will set thee as a ga-zing-stock
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Northfield Falls, Vermont, February 5, 2007

In ancient times, it is said that the city of Nineveh on the Tigris River was brought down
by the wrath of a vengeful God. In modern times, its people have suffered again through
great wars and civil strife. And now they suffer again through the vengeance of a small
man who would be God.



