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Notes from two lectures

Rando’s Poetic License, 1978

The layering of computer-generated ‘poetry’ whispered by an audience, computer-controlled analog synth, and live performance on small instruments is at the heart of Rando. Its only performances were at the Washington Project for the Arts, where televisions (doubling as computer monitors) were scattered in the audience. The audience whispered the words they had already contributed, which were mixed with the other sounds.

*

In 1978, Rando’s Poetic License became one of the first interactive pieces ever to incorporate microcomputers, accepting audience text input and producing poetry-like output that was read and included in the performance. My experiments in interactivity had suddenly moved from the somewhat confrontational to the thoroughly collaborative.

