
The Consortium of Vermont Composers was founded in 1988 to get new music out
there from in here. Did you know that nearly 250 composers live and work in Vermont,
with music ranging from the straightforward song to the electronic edge? Yes, they
do! We’re the most composer-friendly state in the U.S.! The Consortium occasionally
publishes Consorting, a newsletter of musical ideas, jousts, reviews & announcements,
and will have a new issue out in the summer of 2005. Becoming a member of the
Consortium is inexpensive—go to VermontComposers.com and fill in the form! Large
sums of money, artistic contributions, lip-slathering commissions and general
bewilderment are also welcome. The Consortium of Vermont Composers can be
reached for scores, recordings, and music samples.

Composers from the Consortium are featured regularly on
Kalvos & Damian’s New Music Bazaar

which can be heard every Saturday from 2:30 to 4:30 pm on WGDR-FM 91.1



Vermont Composers Festival 2005

Saturday
Trinity U

nited M
ethodist C

hurch, 7pm

M
argaret M

eachem
: Fusions, electronic playback

D
ennis Báthory-Kitsz: Spam

m
ung, extended voice and electronic playback

*Peggy M
adden: Arctic Fire, electronic playback

D
ennis Báthory-Kitsz: M

em
ento M

ori, for N
oah C

reshevsky, extended voice and
electronic playback
M

argaret M
eachem

: Journey to a D
istant G

alaxy, electronic playback
John Levin: Trout Lily, synthesizer perform

ance
Eric Lyon: Stem

 C
ells, M

ax/M
SP laptop perform

ance

Sunday
U

nitarian C
hurch of M

ontpelier, 7pm

Brian Johnson: Autobiography: The Solo Percussionist at Fifty-Som
ething (2005)

Brian Johnson, bass drum
, w

ind gong, voice
W

illiam
 M

ayer: Piano Fantasia (First M
ovem

ent of Piano Sonata) (1960)
M

ichael Arnow
itt, piano

W
illiam

 M
ayer: Subw

ay in the Sunlight and O
ther M

em
ories: Subw

ay in the
Sunlight; Bird-C

age; Feeding Pigeons; The Stream
 that Knew

 Sadness; O
ut

of Breath; C
old of the M

oon; R
ude Bird (1968-1993)

M
ichael Arnow

itt, piano
D

avid Fuqua: O
nce again, once again/I am

 for you/A star (w
ith references to J.

S. Bach’s English Suite no. 2 in A m
inor; title from

 a poem
 by Velim

ir
Khlebnikov) (1989/1996)
M

ichael Arnow
itt, piano

D
avid G

unn: Forbidden Flute (2004)
Kiely G

riffin, flute, C
athryn G

aylord, piano
D

avid G
unn: Shebango (1998/2005)

Zoe C
hristiansen, clarinet, Jillian M

arshall, trum
pet, C

athryn G
aylord, piano

 [Interm
ission]

Lydia Busler-Blais: Fanfare and Processional (2002)
Lydia Busler-Blais, horn

*D
ennis Báthory-Kitsz: Sw

eet O
vals (2005)

Lydia Busler-Blais, horn
*Peggy M

adden: M
idnight R

iver R
un (2005)

Bill Keck, tuba
Lydia Busler-Blais: Appalachia (1992)

Lydia Busler-Blais, horn
Thom

as L. R
ead: Eclogues Am

ong the R
uins (1999)

Thom
as L. R

ead, violin
Brian Johnson: C

 Scale
Brian Johnson, crotales and triangle

The com
posers and perform

ers group im
provisation

*prem
iere perform

ance

Vermont Composers Festival 2005

Presented by the C
onsortium

 of Verm
ont C

om
posers

http://verm
ontcom

posers.com
/

C
oordinators

D
ennis Báthory-Kitsz

D
avid G

unn

Special Assistance
W

ally G
unn

Special Thanks to:
Trinity U

nited M
ethodist C

hurch
U

nitarian C
hurch of M

ontpelier
The perform

ers and com
posers and their spouses and partners



Performers and Composers
program notes

Michael 
Arnowitt

Michael 
Arnowitt

Michael 
Arnowitt

Michael 
Arnowitt

Michael 
Arnowitt

http://w
w

w.sover.net/~arnow
itt/

As a teenager, M
ichael Arnow

itt w
as active as a com

poser in addition to perform
ing

on the piano. At age 16, he w
as a w

inner in the BM
I International Aw

ards to Student
C

om
posers, and at age 13 he perform

ed piano at the 1976 W
orld M

usic D
ays

festival of the International Society for C
ontem

porary M
usic (ISC

M
). H

is m
usical

skills led to his being selected as a Presidential Scholar in the Arts in a W
hite

H
ouse cerem

ony; he perform
ed his ow

n com
positions as part of a perform

ance at
the Kennedy C

enter. H
e has studied com

position w
ith faculty at the Juilliard School

of M
usic, the N

ew
 England C

onservatory of M
usic, the Fontainebleau School in

France, Indiana U
niversity, Yale, and the Aspen M

usic School.

As an adult, he has continued his deep interest in contem
porary m

usic, perform
ing

m
any m

ajor piano com
positions of recent decades such as M

ilton B
abbitt’s

R
eflections for piano and tape, selections from

 G
yorgy Ligeti’s Etudes for piano

books I and II, Frederic R
zew

ski’s Four N
orth Am

erican Ballads, C
larence Barlow

’s
“...or a cherish’d bard,” D

ennis Bathory-Kitsz’s R
ough Edges, and Larry Polansky’s

variation set Suite from
 Lonesom

e R
oad.

M
ichael A

rnow
itt has appeared at festivals and concert series devoted to

contem
porary m

usic in the northeastern U
nited States, and has perform

ed piano
solo new

 m
usic program

s in Belgium
 and H

olland. Together w
ith the percussionist

Beverley Johnston, he developed a duo program
 of m

usic by com
posers from

around the w
orld, w

hich they have perform
ed in C

anada and the U
nited States.

Dennis 
Báthory-Kitsz

Dennis 
Báthory-Kitsz

Dennis 
Báthory-Kitsz

Dennis 
Báthory-Kitsz

Dennis 
Báthory-Kitsz

http://m
altedm

edia.com
/bathory/

D
ennis B

áthory-K
itsz has m

ade w
ork for sound sculptures, soloists, tape &

electronics, stage show
s, orchestras, dancers, interactive m

ultim
edia, acoustic

installations, and perform
ance events. H

e directs Il G
ruppo N

uke Jitters, and has
received m

ore than 100 com
m

issions.

H
is m

usic ranges w
idely: H

e helped initiate the cham
ber opera resurgence w

ith
Plasm

 over ocean at the W
orld Trade C

enter in 1977, using instrum
ents of his ow

n
design; he presented the solo interactive perform

ance w
ork Echo w

ith handm
ade

instrum
ents, sound sculptures and com

puters in Verm
ont in 1985; In Bocca al

Lupo, an early com
position for quasi-intelligent system

s, opened in M
ontana’s

Yellow
stone A

rt C
enter in 1986; the Verm

ont outdoor interactive installation
Traveler’s R

est w
as a 1991 collaboration w

ith sculptor Fernanda D
’Agostino; in

In Spring of 1999 I w
anted to w

rite a large-scale m
illennium

 piece. As no practical
invitation to do so w

as forthcom
ing, I decided to w

rite, instead, a violin soliloquy.
M

y sum
m

er’s w
ork produced six variously interconnected pieces, five of w

hich I
collected together as a Second Suite for Solo Violin. The fanciful title Eclogues
A

m
ong the R

uins w
as attached after com

position, and the follow
ing com

m
entary

is, only lately, the result of m
y grow

ing fam
iliarity w

ith the m
usic.

Altogether the m
ovem

ents represent a kind of m
usical dialogue, and not just in a

them
atic or contrapuntal sense. There are exchanges of diatonic and chrom

atic
textures, of directed m

otion and of stasis; there is a confusion of precise and
am

biguous harm
onic function, and of rectilinear and circular tim

e.

Each of the five m
ovem

ents incorporates conventional m
elodic and rhythm

ic
fragm

ents having pastoral, rustic qualities. The final m
ovem

ent is an expanded
and varied reprise of the first. The inner m

ovem
ents, outw

ardly independent of one
another, are all, alm

ost as m
uch as the first and the last, taken-up w

ith “ending
gestures”; that is, w

ith cadential figures. Finally, the m
usic seem

s to gather together
m

aterial from
 our culture’s field of ruins: archetypes and m

otives w
hose expressive

potential m
ust be exhausted by now. In m

y effort to revitalize, or at least to reexam
ine,

such “used up” m
aterial, but, also, not w

anting its presence and use to seem
 self-

consciously contrived, I encouraged its em
ergence, as it w

ere, from
 generative

processes that are as im
personal as I could devise.

In her superb essay, “The C
oncept of H

istory,” H
annah Arendt says, “the w

orld w
e

have now
 com

e to live in...is m
ore determ

ined by m
an acting into nature, creating

natural processes and directing them
 into hum

an artifice.” This seem
s resonant

w
ith som

e of m
y intuited goals. Still, the sam

e essay explores ideas that have
troubling im

plications. O
ne exam

ple: “If by starting natural processes, w
e have

begun to act into nature, w
e have m

anifestly begun to carry our ow
n unpredictability

into that realm
 w

hich w
e used to think of as ruled by inexorable law

s.”

After all is said, though, it w
ill be fine if, through perform

ance and listening, the nice
tunes in the first three m

ovem
ents of m

y Suite, being superseded by a rhythm
ically

propulsive, virtuosic Presto, find culm
ination in the lyrical final m

ovem
ent w

ith its
apparently positive, E m

ajor conclusion!



1999, he w
as the first Am

erican com
poser com

m
issioned for Prague’s legendary

M
ánes M

useum
, conducting Zonule G

laes II for string quartet & electronic playback;
a full concert exploring his m

usic w
as held in Am

sterdam
 in 2003; and his techno-

overture Icecut w
as prem

iered by the Verm
ont Sym

phony O
rchestra in 2004.

H
e has advocated for contem

porary nonpop m
usic for 30 years, from

 his co-founding
of the Trans/M

edia arts cooperative in 1973 through his present w
ork as co-host of the

radio/cyber show
 Kalvos & D

am
ian’s N

ew
 M

usic Bazaar, w
hich w

on the ASC
AP-D

eem
s

Taylor Aw
ard in 2000. H

e has been project director for festivals from
 the 1974 D

elaw
are

Valley Festival of the Avant-G
arde through the 2001 O

ught-O
ne Festival of N

onPop,
and co-founded the N

onPop International N
etw

ork of new
 m

usic show
s.

A curse of the turn of the m
illennium

 w
as spam

—
unsolicited em

ail advertisem
ents

that rose from
 an annoyance to a choking flood. I kept a m

ailbox stuffed full of m
y

favorite spam
 subject lines, and in a tip of the hat to Karlheinz Stockhausen’s

m
editative Stim

m
ing, I created the m

adcap Spam
m

ung. The subject lines are
read by IBM

 text-to-speech softw
are in eight languages—

regardless of the source
language, m

aking a bizarre incantation of m
eaninglessness or suggestiveness.

Each of these eight lines w
as separately transform

ed into a m
ockery of clanks and

hoots and bells, and rem
ixed w

ith the live perform
er trying to stanch the flood. (The

original m
ix is in four channels.)

M
em

ento M
ori, for N

oah C
reshevsky.  The m

usic of N
oah C

reshevsky w
as an

inspiration w
hen I discovered it quite late in m

y m
usical life. H

is ideas and his
colors unabashedly based on earlier form

s (psychologically, not theoretically)
inspired a w

ork of a great hubbub of voices, little slices of the w
ords ‘m

em
ento

m
ori’ w

hipped into a slow, encom
passing tornado—

w
ith the single voice crying in

the eye of silence.

The challenge of a short tim
e for com

position and a long-term
 love of the French

horn resulted in Sw
eet O

vals, prem
iered here by Lydia Busler-Blais. It is a kind of

call-and-response song for solo horn, alternating presence and distance.

Lydia 
Busler-Blais

Lydia 
Busler-Blais

Lydia 
Busler-Blais

Lydia 
Busler-Blais

Lydia 
Busler-Blais

Lydia Busler-Blais began her com
positional education in high school at Law

rence
Academ

y in G
roton, M

ass., w
here she studied an independent curriculum

 in horn
perform

ance, theory, and com
position. She studied electronic m

usic and arranging
w

ith Peter H
azzard as w

ell as studying com
position privately at G

roton C
enter for

the Arts and Indian H
ill Arts in M

assachusetts. She has studied theory, counterpoint,
and com

position w
ith S

teven P
eisch and S

teve S
avage at N

ew
 E

ngland
C

onservatory and the sam
e at Thayer conservatory at Atlantic U

nion C
ollege w

ith
M

argery N
ess, and the U

niversity of N
ew

 H
am

pshire w
ith N

eil Sir, C
hristopher

Kies, and Peter U
rquhart. Lydia com

posed Villa After the Storm
 for tw

o clarinets,
horn, and cello, Andantino Spiritoso for horn and piano, and M

inuet for tw
o violins

and cello w
hile in college and m

any electronic w
orks w

hile still in high school, m
ost

of w
hich have been used in m

odern dance perform
ances. Appalachia for horn

alone (1992) has been perform
ed at the U

niversity of N
ew

 H
am

pshire and her
Frost C

ycle for soprano, horn, and piano (1998) has been perform
ed by different

B
orn in rural Verm

ont, the com
poser draw

s on the richness of her natural
environm

ent for m
uch of her inspiration. In W

ildness is the Preservation of the
Earth (1991) for soprano, orchestra, narrator, and tape features loon calls and
other natural sounds com

plem
ented by the descriptive poetry of H

enry Thoreau,
R

obert Bridges and others. The piece w
as prem

iered in N
ew

 York at M
erkin H

all
w

ith Phyllis Bryn-Julson as soprano soloist. Another w
ork, In Icy M

oonlight from
 a

H
aiku poem

 (1982) for soprano, cham
ber orchestra, and tape uses recordings of

vocal fragm
ents, tem

ple blocks, tim
pani, flute and the plucking of piano strings to

create a crisp and “crunchy” accom
panim

ent evocative of the cold and snow
y night.

She has w
ritten a short piece for solo flute and orchestra for Julius Baker, m

aster
flutist. Also a professional flutist, M

eachem
 has spent m

uch of her career teaching
this instrum

ent privately and teaching com
position and theory at the Pittsfield, M

ass.,
M

usic School and at the U
niversity of M

aryland. (Adapted from
 the biography by

Elizabeth H
inkle-Turner)

Journey to a D
istant G

alaxy
This electronic piece is an im

aginary journey from
 our G

alaxy to another sim
ulating

reactions to the voids of space and the visions of other planets and stars.

Fusions is a study in tim
bres. The opening section in the low

 register is repeated
in a higher register. D

ifferent levels of pitch and articulations fuse into others. For
exam

ple som
e legato sounds becom

e staccato, tim
bres of brass nature becom

e
m

ellow
 and those of instrum

ental character becom
e bell like and drop sounds.

W
hite noise has been changed rhythm

ically and tim
brally by digital delay. The

dance perform
ance is by R

achel List’s com
pany from

 N
ew

 York U
niversity at a

sem
inar at Burr & Burton’s gym

nasium
, now

 a concert hall. M
s. Kaufm

an is the
choreographer. She added a clapping section at the beginning and ending of the
piece w

hich I think is very effective.

Thomas 
L. 

Read
Thomas 

L. 
Read

Thomas 
L. 

Read
Thomas 

L. 
Read

Thomas 
L. 

Read
http://Thom

asLR
ead.com

/

Thom
as L. R

ead, D
M

A, com
poser and violinist, is Professor of M

usic at the U
niversity

of Verm
ont. H

e has com
posed m

usic for a variety of m
edia and alm

ost entirely on
com

m
ission—

m
usic for sm

all ensem
bles, full orchestra, solo voice, chorus and

m
usical theater. H

e has been a recipient of several Arts C
ouncil and university

stipends, and has w
on aw

ards, grants and fellow
ships from

 organizations such as
the Am

erican Federation of Teachers, the M
acD

ow
ell C

olony, The C
harles Ives

Institute, and the Johnson C
om

posers C
onference. R

ecent prem
ieres include

Enchorial Landscape for tuba and piano at the U
niversity of Arizona, Alcyone for

narrator, chorus, accordion, m
arim

bas, steel drum
s and synthesizer at the Barbican

C
entre, London, w

ith subsequent perform
ances at H

arvard and W
esleyan

U
niversities, and various m

ovem
ents of Piano Partita in N

ew
 York C

ity and at the
W

arebrook M
usic Festival. In February, 2004, a full concert of his m

usic, presented
in his honor by the Verm

ont C
ontem

porary M
usic Ensem

ble, included the prem
iere

of C
ham

ber C
oncerto. A

 recording of O
n O

ctober G
round, perform

ed by
Philharm

onica Bulgarica, w
as released in M

arch 2004 by ER
M

 M
edia M

asterw
orks

R
ecordings. C

.F. Peters, Tunbridge M
usic, Tuba Euphonium

 Press and the Am
erican

C
om

posers Edition publish his w
ork.



groups in Boston and around Verm
ont. Another w

ork for horn alone, Fanfare and
Processional, w

as w
ritten and perform

ed in 2002 for C
atherine O

rr as a processional
for the church choir of the U

nitarian C
hurch of M

ontpelier. Lydia has also had m
any

arrangem
ents of holiday and sacred m

usic for horn and organ, and w
ind and brass

quintets perform
ed repeatedly. Busler-Blais’ other vocal w

orks include several short
pieces for three and four voice choir including For the Autum

nal Equinox and several
ballads for voice and m

ixed instrum
entation such as For M

y Love on H
is Birthday

for voice, horn, ‘cello, and vibes, and W
here is the Sun? for voice and cello. In

1991 Lydia Busler-Blais received a grant from
 the M

assachusetts C
ultural C

ouncil
to w

rite Tow
nsend C

om
m

on for w
oodw

ind quintet, w
ritten for the tow

n of Tow
nsend.

Busler-Blais also perform
s new

 w
orks of other com

posers as often as possible.
H

er w
orld prem

ieres of other com
poser’s m

usic include Pam
ela M

arshall’s C
olored

Leaves for horn at the 1994 Annual Bates Festival of N
ew

 Am
erican M

usic, m
any

large scale orchestral and cham
ber w

orks of John R
utter, D

avid Soldier, and D
avid

Am
ram

 in w
ith various groups in N

ew
 York C

ity, w
orks for horn and piano of Brian

Lounsbury, and a sim
ultaneous w

orldw
ide prem

iere of Yehudi W
yner’s H

orntrio for
violin, horn, and piano at M

erkin H
all, N

YC
, w

hile other trios perform
ed around the

w
orld. W

hen not perform
ing as soloist or cham

ber soloist w
orks or com

posing, she
teaches horn and has perform

ed as part of the M
anhattan C

ham
ber O

rchestra, the
Brooklyn Philharm

onic, the Jose Lim
on D

ance C
om

pany, the N
ew

 York C
ity Ballet,

the R
om

e Festival O
pera O

rchestra, and the Boston Sym
phony O

rchestra.

A
ppalachia w

as com
posed in 1992 (the year of her m

arriage to Bob Blais) as sort
of a scholarly w

ork and first perform
ed that year. Fanfare and Processional w

as
w

ritten in 2002 for C
atherine O

rr as a processional for the church choir.

Zoe 
Christiansen

Zoe 
Christiansen

Zoe 
Christiansen

Zoe 
Christiansen

Zoe 
Christiansen

W
ell, due to the fact that she is 16 years old, there is not m

uch to say in this
biography of Zoe C

hristiansen [says she about herself]. She began piano at an
early age under the instruction of her father, and later began to play clarinet, w

hich
she played w

ith the Verm
ont Youth O

rchestra Association for five years. In M
arch,

she also perform
ed in G

unnapalooza, a concert of m
usic by D

avid G
unn that

benefited the VYO
. Zoe graduated from

 U
-32 H

igh School a year early, and is
incredibly unsure of plans for the future, but she is sure that m

usic w
ill be part of it.

David 
Fuqua

David 
Fuqua

David 
Fuqua

David 
Fuqua

David 
Fuqua

D
avid Fuqua w

as long associated w
ith Frog Peak M

usic, first as adm
inistrative

director, and later as com
puter and design consultant, and designer for the Frog

Peak/Johanna Beyer Project. In addition to being a com
poser and adm

inistrator,
he is a highly skilled com

puter m
usic copyist. Several years ago, he m

oved to
Asia, w

here he now
 lives as a m

onk.

O
nce again, once again/I am

 for you/A
 star, played by M

ichael Arnow
itt, is an

intriguing w
ork, based on sections of Bach’s Second English Suite, asking for the

pianist to transition gradually betw
een through-com

posed sections. The transitions

touching) exploration of the G
ood King’s identity. First perform

ed in orchestral form
by conductor Paul D

unkel and narrator R
obert Sherm

an, w
ho com

m
issioned the

score. It has found favor w
ith adults and children alike.

O
ften singled out for his lyricism

. M
ayer w

as praised in the m
agazine Fanfare,

w
here Jam

es A. N
orth observed, “[H

e] has w
ritten superbly lyrical m

usic, and is
still doing so.” H

is opera A D
eath in the Fam

ily, in w
hich Jake G

ardner and D
aw

n
U

pshaw
 took the leading roles, is a repository of such lyricism

. So are tw
o oratorios,

The Eve of St. Agnes and Spring C
am

e on Forever, com
m

issioned and prem
iered

by the N
ew

 York C
horal Society; and the orchestral w

orks Andante for Strings and
O

f R
ivers and Trains, w

hich looks back in tim
e to the early days of river transportation.

M
ayer’s m

any aw
ards and honors include tw

o N
EA grants, a citation from

 the
N

ational Institute for M
usic Theater for contributing to the advancem

ent of Am
erican

m
usical theater - his opera A D

eath in the Fam
ily w

as specifically cited - and from
the Ford Foundation and the N

ew
 York and M

ichigan State arts councils. H
e has

been honored w
ith an aw

ard for life achievem
ent in m

usic from
 the C

enter for
C

ontem
porary O

pera.

Artists perform
ing his w

orks reflect the w
ide range of his m

usic and include Leopold
Stokow

ski, Lukas Foss, G
erard Schw

arz, M
ax R

udolf, M
orton G

ould, Edw
in London,

D
aw

n U
pshaw, Eleanor Steber, H

eidi G
rant M

urphy, Burl Ives, and W
illiam

 M
asselos.

M
ayer’s com

positions are presently available on Albany R
ecords, Arabesque, C

R
I,

Koch International, N
ew

port C
lassics, Phoenix, and Preiser records. H

is prim
ary

publisher is Theodore Presser; other publishers are Boelke-Bom
art, Boosey &

H
aw

kes, C
arl Fischer, and Law

son-G
ould.

W
illiam

 M
ayer lives in N

ew
 York and Verm

ont w
ith his w

ife, the artist M
eredith

N
evins M

ayer.

Piano Fantasia, played by M
ichael Arnow

itt
Subw

ay in the Sunlight and O
ther M

em
ories, played by M

ichael Arnow
itt

Margaret 
Meachem

Margaret 
Meachem

Margaret 
Meachem

Margaret 
Meachem

Margaret 
Meachem

M
argaret M

eachem
 …

 com
pleted her studies later in life due to personal obligations

as w
ell as the prejudices of her tim

e. Beginning her training at Bennington C
ollege

as a m
usic m

ajor, she found little support for her creative aspirations and left school
to find w

ork w
hile continuing to take piano and com

position privately w
ith H

enry
H

olden H
uss in N

ew
 York (w

ho played the Tchaikovsky B-flat concerto w
hen the

com
poser visited the U

nited States.) Finally after m
arriage and tw

o of her three
children w

ere in school, she w
as able to return to Bennington, and she com

pleted
her bachelors degree in 1962 studying w

ith several com
posers including Pulitzer

prize w
inner H

enry Brant. She took theory at W
illiam

s C
ollege w

ith R
obert Barrow

(student of H
indem

ith) and then obtained her m
asters in com

position at the
U

niversity of M
assachusetts at Am

herst and finally her D
M

A in com
position at the

U
niversity of M

aryland in 1982 at the age of 60. M
eachem

 studied w
ith N

adia
Boulanger in Paris in 1976 and she received her electronic m

usical training from
Joel C

hadabe in 1975 and 1976 at the Bennington C
ollege studios.



are in the style of Steve R
eich’s m

inim
alist process m

usic, but the im
provised

character creates an exciting and alm
ost m

echanical atm
osphere. The title is from

the R
ussian futurist w

riter Velim
ir Khlebnikov.

Kiely 
Griffin

Kiely 
Griffin

Kiely 
Griffin

Kiely 
Griffin

Kiely 
Griffin.

Kiely G
riffin, 19 years old, has been playing flute for eight years and piano for 12.

A resident of Shelburne, Verm
ont, she w

as an active m
em

ber of the Verm
ont Youth

O
rchestra Association for several years, participating in Verm

ont Youth flutes,
VYSinfonia and the VYO

. A 2004 graduate of C
ham

plain Valley U
nion H

igh School,
G

riffin participated in D
istrict, All State, N

ew
 England and N

ational festivals. She
just finished her first year at the H

artt School of M
usic in W

est H
artford, C

onn.,
w

here she is studying Flute perform
ance and M

usic M
anagem

ent. G
riffin continues

to play throughout the state, playing w
eddings, concerts, assisting the VYO

A, and
teaching. She prem

iered Forbidden Flute in M
arch and w

ill be w
orking w

ith D
avid

G
unn on other w

orks throughout the sum
m

er.

David 
Gunn

David 
Gunn

David 
Gunn

David 
Gunn

David 
Gunn

http://w
easelw

orld.org/

D
avid G

unn began his m
usical training at Settlem

ent M
usic School in Philadelphia,

studying piano and percussion. H
e later graduated from

 the O
hio State U

niversity
w

ith a degree in m
usic com

position. In 1992, the Verm
ont C

ontem
porary M

usic
Ensem

ble com
m

issioned him
 to w

rite A Song, a D
ance and a Spizder for the N

ew
M

usic Across Am
erica Series. Since then, the ensem

ble has perform
ed his m

usic
dozens of tim

es in concert and on public radio. In 1997-98, VC
M

E recorded a C
D

of 16 of his cham
ber m

usic com
positions entitled Som

ew
here East of Topeka,

w
hich Albany R

ecords released in January of 2003. Brisk sales are anticipated
any day now

. G
unn has also been com

m
issioned by the Verm

ont Sym
phony

O
rchestra, the Verm

ont Youth O
rchestra, Ethel, Essential M

usic, the M
ontpelier

C
ham

ber O
rchestra, Acolade and Social Band, am

ong others. The O
nion R

iver
C

horus, Bayley-H
azen Singers, Sounding Joy! and Social Band have perform

ed
his vocal m

usic. H
is com

positions have earned him
 an ASC

AP pecuniary aw
ard

every year since 1997. And in 2004, the Verm
ont Arts C

ouncil aw
arded G

unn its
C

itation of M
eritorious Service to the Arts w

hich, unlike his other citations, added
no points to his driver’s license. G

unn currently co-hosts the aw
ard-w

inning w
eekly

radio show, Kalvos & D
am

ian’s N
ew

 M
usic Bazaar, now

 in its tenth and final year.
H

e is also a w
riter and hum

orist, and w
as, until this very m

om
ent, covert em

issary
from

 the planet Zom
bocartum

ia in the C
rab N

ebula. H
e lives sim

ultaneously in
Barre, Verm

ont, and in hope of, in order, peace on earth, good w
ill tow

ards m
en,

and a pile of cash in the bank.

Forbidden Flute is a flute and piano tour de force, som
e of w

hose passages are so
dangerous that the perform

ers are issued Kevlar padding to guard against serious injuries.

Shebango is a tango that is equal parts fandango and m
ango, inspired by the

tropical rhythm
s and cocktails of Pango Pango.

can evoke rapidly changing m
oods.

A
rctic Fire cam

e about as a result of being introduced to a fire organ. The
sounds of this unique instrum

ent w
ere so intriguing that I recorded and

electronically m
anipulated them

, and this becam
e the basis for m

uch of the
com

position. O
ther source m

aterial originated from
 sam

ples taken from
 a

recording of Bri C
arpenter singing a fire song.  As the piece developed, I

becam
e aw

are of a sensation of slow
ly shifting ice caps and labored m

ovem
ent

in subzero tem
peratures.  The title Arctic Fire dem

onstrates this polarizing effect.

William 
Mayer
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William 
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W
illiam

 M
ayer has had a w

ide-ranging career. Born in N
ew

 York C
ity on N

ovem
ber

18. 1925, he entered Yale w
ith the notion of becom

ing a w
riter and graduated in

1949 w
ith equal affinities for m

usic and language. A tilt tow
ard m

usic becam
e

evident as M
ayer continued his training at Juilliard and at the M

arines C
ollege of

M
usic, studying w

ith R
oger Sessions and Felix Salzer, and later w

ith O
tto Luening.

Yet his love for the w
ritten w

ord never left him
. H

e has fashioned his ow
n libretti

and, at tim
es, com

posed m
usic to original poem

s and texts.

Again and again, M
ayer’s scores evoke the distant past. Even the titles—

O
ne

C
hristm

as Long Ago, Abandoned Bells, and that of an all-M
ayer recording, Voices

From
 Lost R

ealm
s—

reveal this reaching back through tim
e. Som

e w
orks look back

to his personal past. O
f D

ream
’s End, the N

ew
 York Tim

es w
rote, “This instrum

ental
sextet w

as w
ritten to m

em
orialize a young fam

ily m
em

ber, and its blend of pain,
joy, and acceptance is very m

oving.” The com
poser has been draw

n to the far
reaches of space no less than that of tim

e. Transparent textures and rem
ote key

relationships suggest this vastness in Tw
o Pastels for O

rchestra and Inner and
O

uter Strings, recorded, respectively, by Stanislaw
 Skrow

aczew
ski and G

erard
Schw

arz.

The N
ew

 G
rove D

ictionary of Am
erican M

usic (“Am
erigrove”) also com

m
ents on

this juxtaposition of opposites: “M
ayer’s style is characterized by a contrasting of

transparent textures w
ith hum

orous, highly rhythm
ic, and densely scored passages.”

N
o w

ork better illustrates this duality than O
ctagon for Piano and O

rchestra, w
hich

also quite separately show
s off M

ayer’s delight in sheer sound. In his vocal-cham
ber

endeavors this sensitivity to instrum
ental tim

bre has com
bined w

ith a gift of song to
produce som

e of the com
posers m

ost m
em

orable scores—
Fern H

ill, E
ight

M
iniatures, D

istant Playing Fields (recorded by the C
ham

ber O
rchestra of St.

Luke’s), and the fam
iliar Enter Ariel am

ong them
.

Som
ew

hat surprisingly, M
ayer is alm

ost as w
ell know

n for his hum
or as for his

lyricism
. This hum

or is a shade dark in Brief C
andle, a six-m

inute opera in three
acts tw

itting the brevity of life. But in O
verture for an Am

erican, an orchestral salute
to Theodore R

oosevelt, the hum
or is joyous and robust. M

ayer’s piquant core to
A.A. M

ilne’s fanciful text G
ood King W

enceslas dem
onstrates the com

poser’s
“unusual flow

 of fancy and w
it,” as Joseph M

achlis rem
arks in his Introduction to

C
ontem

porary M
usic. The little-know

n M
ilne text is a tongue-in-cheek (but also
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http://kalvos.org/johnsob.htm
l

Percussionist/com
poser Brian Johnson (b. 1953, N

ew
 York) has appeared as soloist

and ensem
ble m

usician in m
any of the m

ajor venues for new
 and experim

ental
m

usic throughout the U
.S., and has m

ade frequent appearances in N
ew

 M
usic

Am
erica festivals. As a soloist, he has prem

iered w
orks by leading figures of the

Am
erican avant-garde including John C

age, Alvin Lucier, Joseph C
elli, and Stuart

Saunders Sm
ith. Johnson has initiated a m

ajor project to develop the solo percussion
repertoire involving single or few

 instrum
ents. R

esultant w
orks include S

ilver
Streetcar for the O

rchestra for solo triangle by Alvin Lucier, “a stunningly beautiful
w

ork” prem
iered at N

ew
 M

usic A
m

erica in M
iam

i; and S
ongs I-IX

 for A
ctor/

Percussionist by Stuart S. Sm
ith, a theater piece for voice and table of kitchen

item
s.

Brian is a m
em

ber of the International Percussive Arts Society, a BM
I com

poser,
and is on the Board of D

irectors of the N
ew

 M
usic Alliance. H

e received his Bachelor
of M

usic in Percussion from
 the H

artt C
ollege of M

usic. From
 1986-90, Johnson

w
as the C

urator of M
usic at R

eal Art W
ays, H

artford, C
onn., a nationally recognized

presenter of new
 and experim

ental m
usic.

A
utobiography: The Solo Percussionist at Fifty-Som

ething is for bass drum
,

w
ind gong and voice.

C
 Scale is for crotales and triangle.
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Bill 
Keck

BM
E, Eastm

an School of M
usic, M

M
E, VanderC

ook C
ollege of M

usic. Bill studied
tuba w

ith Arnold Jacobs and w
as principal tuba w

ith the M
exico C

ity Philharm
onic

w
hile teaching at the N

ational C
onservatory of M

usic. H
is extensive background

includes perform
ances w

ith the Los Angeles Philharm
onic, the N

ew
 York C

ity Ballet
Theaters, and the R

adio C
ity M

usic H
all O

rchestra. H
e has toured internationally

w
ith Em

erson, Lake and Palm
er. H

e becam
e a m

em
ber of the C

onstitution Brass
Q

uintet in 1992 and is the band director at M
ontpelier H

igh School.
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John 
Levin

http://w
w

w.sover.net/~john/

I becam
e a Verm

ont com
poser 15 years ago, w

hen I m
oved to Brattleboro in 1990.

I have been m
aking m

inim
al, slow

ly changing, drone-based m
usic for vintage analog

synthesizers since about 1982, but, w
ith a few

 notable exceptions, I have only
been perform

ing it in public for the past 9 m
onths or so!

I have been a regular guest on Kalvos and D
am

ian’s N
ew

 M
usic Bazaar practically

since its inception. The hosts, D
ennis and D

avid, have alw
ays gently chided m

e for
failing to nam

e m
y electronic com

positions. To avoid being scolded again before
this concert, I have decided to nam

e the pieces I perform
 publicly after m

y favorite
w

ild flow
ers, w

hich behave a bit like m
y electronic pieces. Both poke their heads

up rather unobtrusively, m
ake their contribution to the local ecosystem

, and then
disappear until their next tim

e around. Tonight’s perform
ance, Trout Lily, is the

first in this series.
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http://arcana.dartm
outh.edu/~eric/

Eric Lyon com
poses in digital, acoustic and hybrid m

edia. H
e is a founding m

em
ber

of the annual Bonk Festival of N
ew

 M
usic. H

is com
positional aesthetic is dedicated

to non-linearity and extra-terrestrial reference. Lyon has taught com
puter m

usic at
Keio U

niversity, the Academ
y for M

edia Arts and Sciences (G
ifu, Japan), and in

the D
artm

outh Electroacoustic graduate program
.

Stem
 C

ells is a M
ax/M

SP piece created for an invited perform
ance at Ars Electronica

2004. Sim
ple electronic m

aterials are evolved during perform
ance. For contrast, a

short vocal sam
ple is incorporated, taken from

 a prank call to Julie, the com
puter-

generated Am
trak reservation taker.

Peggy 
Madden
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Madden

http://w
w

w.m
adtrax.com

/

Peggy M
adden (m

usic com
position BA, Johnson State C

ollege, 1996) assem
bled

her first com
puter based project studio in 1988 and secured com

m
ercial w

ork scoring
videos. H

er interest in sound m
anipulation developed into the creation of electro-

acoustic w
orks. Subsequently she becam

e affiliated w
ith the Verm

ont M
ID

I Project
as an online com

poser-m
entor and this inspired her to com

pose for m
ore traditional

instrum
ents. Peggy currently w

orks as a m
usic technology consultant at H

artford
H

igh School and a com
poser artist-in-residence w

ith various schools throughout
Verm

ont.

She w
rites, “D

o I choose to w
rite m

usic, or does the m
usic choose m

e as a vehicle
for its ow

n self-expression? W
hen I begin creating a new

 piece of m
usic, there is

no particular form
ula I follow. A bass line, a m

elody, the tim
bre of a particular sound,

a dream
—

any of these m
ay be a w

orthy basis for a new
 com

position. I add a part
here and a part there. H

ardly realizing it is happening, a relationship is form
ed

betw
een m

yself and the com
position. There develops passion, com

m
itm

ent and
the desire to resolve inherent problem

s. As a teenager I had the desire to do exactly
w

hat I do now
 w

ith m
usic. But alas, the com

puter w
as just barely being developed,

and sequencing and M
ID

I w
ere still fantasies in the techno-m

usical m
ind. So I

danced off to the beat of m
y ow

n erratic drum
m

er, eventually com
ing full circle to

return to this m
usical path.”

M
idnight R

iver R
un w

as inspired by an interest in com
posing a piece for solo tuba

and the opportunity for a collaboration w
ith Bill Keck. The piece took on aspects of

being carried dow
nstream

 w
ith changing currents and obstacles, yet the constancy

of the river. This piece em
bodies the various m

oods of such an adventure w
ith

enjoym
ent and contentm

ent, but also anticipation, surprise and uncertainty. M
idnight

also im
plies a m

etaphor for dream
ing w

here delving into the river of the psyche


