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Notes on Emerald Canticles, Below
Emerald Canticles, Below explores the layering of sound and time and technique to create a kind of dreamworks. Time is suspended here, tumbles fleetingly by there, provides a firm sensory grip elsewhere. Although the work is in the formal shape of a two-theme chorale-passacaglia, with internal rondo and theme overlap and doubling, none of that really matters to the hearing. The themes are long, winding ones, whose repetition provides more of a feel than a demand for “learning” the tunes. In other places, even the notes are generalized: some clouds of piano pitches, for example, are specified in the score, but may be altered so long as the physical and aural effects remain unchanged. Themes develop by their placement, not by their mutations. And certain complex demands for performers—such as tuplets shrinking as the tempo accelerates, an audible effect with inaudible complexity—allude to the relativistic implications of the work’s title. The tightly-knit rhythms occur as if each player lives in a separate world, held together by some extrasensory force. The work is marked adagio=40; accelerando; andante=80; subito allegro=144; relaxed with worry=88; molto rit.

