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Bales, Barrels & Cones: Antebellum/Antibellum is a wall of nearly 18,000 explosions produced by live drumstrokes and recorded fireworks mortars.

On its surface, it is an accompanied, virtuoso drum solo (or group solo). And at a mundane level, the ‘bales, barrels, and cones’ of the title might imply the ongoing construction of roadways and the endless rhythmic percussion of jackhammers, construction equipment, and passing vehicles. But it is also a snarling, monstrous, fearsome, aggressive and relentless allegory of hostility and intimidation in sound alone. The four-inch (100mm) mortars were recorded and saved by the composer around the time of the Gulf War, and brought out again for these times of imminent conflict, antebellum.

Yet Bales is a paean rather than a protest, because in the joy of sound comes the disquieting realization of its opposite—the silence after conflict, echoing away. The composer hopes the programmatic nature of this piece will soon be forgotten, leaving only the virtuosity.

